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無気力と大他者――永井荷風『ふらんす物語』
Inertia and the Other: Nagai Kafū’s Furansu Monogatari (French Stories)
TAKEMORI Banri
竹森　帆理
In modern Japanese literature, the theme ‘Japan’ plays an important role. This paper describes 
how Nagai Kafu deals with this theme by reading his work Furansu Monogatari (French Stories). 
In a short story “Houtou (Debauchery)” of Furansu Monogatari, we can find the protagonist 
Sadakichi with his characteristic inertia and indifference towards his surroundings. He has only 
two choices in his life: his work (working as a diplomat at the Japanese Embassy in Paris) and 
debauchery with prostitutes. He is sick and tired of both and wants to escape from this monotony of 
life. He detests the Japanese and cannot be enthusiastic about his job. He at first enjoyed bohemian 
life in Paris but soon got tired. To use the Lacanian expression, he cannot desire in the frame of the 
Other (l’Autre) and therefore falls into a state of inertia. What is intriguing about this short story 
is Sadakichi turns this inertia into a new kind of desire in a frame of a new fantasy, i.e. the fantasy 
of Orientalism. To pursue this issue, we take “Sabaku (Desert)” in Furansu Monogatari as another 
example. This paper sets a question in the first chapter: if someone fails to identify in the frame of 
his nation, what path can he choose? By answering this question, we discover Nagai Kafu’s logic 
of non-identification, which reveals the subject as emptiness, stripped off all the additives like 
parents, home, etc. In chapter 5, we discuss the unsustainability of this subject by pointing out the 
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ことにある l’amour consiste 
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的世界において人間の普遍的な本質を見出そうとする
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15　それは「大他者の大他者はない」（Jacques Lacan, Écrits, Paris: Seuil, 1966, p.813及び英訳 Jacques Lacan, 
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